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PERFORMANCE INSTRUCTIONS

GENERAL

The notation used in this piece represents the 

action and instructions to achieve a certain sonic 
material. As a consequence, the sounding  result is 

not notated.

Mobile: sounds with a mobile characteristic,  i.e. an 
inner life within the given instructions (micro-

dynamics, microtonal inflection, timbre morphing, 
density, etc). However, avoid dramatic attacks and 

changes when moving towards a different sound. 
Rather, make gradual changes between each event. 

This piece is not about triggering different sounds in 
space; it is about concentrating on a given sonic 

material and interacting  and bringing different 
colors out of it.

Any dynamic instruction paired with the word 

“mobile” means that the player can oscillate within 
the given range of volume at his/her own will. As a 

general rule, the final result should always be 
audible, no matter how soft the dynamic is. The 

speed of change should be 1Hz maximum.

Fermatas: short and long respectively. The 

conductor is allowed to determine how much time 
to spend in each event. However, one should never 

reach silence.

WOODWINDS

Multiphonics are never static.  The player needs to 

create an inner life, with micro changes in 
dynamics, embouchure, overtones, air/pitch, etc. 

One should also avoid holding  the full multiphonic 
as notated in the score. It is there only as a set of 

rules for the sound to evolve. The player is welcome 
to alternate between the given notes and, in a few 

occasions, reach the full multiphonic.  It is often 
used the term “mobile” to indicate the desire of 

flexibility in performance.

The notational system used for flute is taken from 
Pierre-Yves Artaud:

The notational system used for clarinet is taken 

from Phillip Rehfeldt:



Triangle noteheads indicate half air and half pitch.

PERCUSSION

Instrument list:

Cowbells (5): damped and placed close together.

Tubular bells (set)
Temple block (1)

Tambourine (1)
Bongos (pair)

Conga (1)
Tom-tom (16”-20”)

2 types of mallets are required for the piece:  soft 

mallet (yarn) and brushes:

If no indication is given to which one to use,  always 
use a pair of yarn mallet.

PIANO

@ Pin : nail/finger glissandi at strings between 

tuning pin and agraffe. The notated pitches only 
indicate the approximate region to be played, as the 

real pitches do not match the given notation.

Prepared Piano:

A3  and C4 have a coin placed at the octave 

(middle)  of the string. The sonority resembles that of 
a gong.



“X” noteheads indicate pizzicato directly at the 
string.

Harmonics are indicated by the depressed key with 
diamond noteheads and the sounding pitch in 

parenthesis. One should prepare the piano 
beforehand with chalk or pieces of paper in order to 

map each harmonic.

Some keys are depressed while the other hand 
damps the string near the respective agraffe. The 

following symbol represents this action.

STRINGS

Diamond noteheads represent finger placement for 

harmonics, not the resulting  sonority. The sounding 
pitch precedes (in parenthesis) the diamond 

notehead.

Wood mutes are preferable to use in this piece. If 

they are too loud and distracting while changing, 
use instead wooden clothes clips on the bridge.

Events without noteheads (only parenthesis) and 

text indicating  "tailpiece" means to play on the 
tailpiece of the cello (always getting tone).



Arrows between tremolos indicate gradual change 

of speed.

Note: in case of a violoncello with wood mute, use 
solution presented at page 3 of the main score.

« a transcendência da escassez » translates  as: the 

transcendency of scarcity.
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