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PERFORMANCE INSTRUCTIONS

#1. This piece requires a prepared piano in the 

fo l lowing way: under D4 and G4 (both t r ip le str ings) 

place a coin (10 cents US coin, for example) in 

between the str ings at the exact octave (middle of 

the str ings). The sonor i ty to be approached is that  of 

a be l l ( "X " no teheads a re used fo r t hese two 

pi tches).

Under G3, place some kind of c loth/ fabr ic underneath 

the damper in order to suppress any resonance of 

t he s t r i ng . The resu l t i ng sono r i t y i s  t ha t o f a 

percussive sound with very short  decay ("square" 

noteheads are used for these two pi tches).

#2. The text should be reci ted using the internat ional 

phone t i c a l phabe t ( o r as c l ose as poss ib l e t o 

portuguese or f rench).  There is no central p i tch 

notated, only sense of  ascending and descending 

general mot ion. Consonants should be approached 

as percussive sounds (rapid at tack/decay), whi le 

vowels can present more t ime in order to sound.

#3. Durat ion is ei ther indicated by t ime signatures or 

brackets wi th total  length in seconds.

#4. Chromat ic c lusters are played with both hands 

and are notated in the fo l lowing way ( the wr i t ten 

notes represent the extremes of  the c luster) :

#5. This piece makes use of a lot of repet i t ion. In 

order to faci l i tate the notat ion, boxes are drawn 

containing the elements to be repeated. The thick 

l ine shows up to where the player needs to sustain 

the idea.
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