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INTRODUCTION

“...meu sonho conduz minha inatenção...” is a piano etude written to explore several dynamic and

resonance possibilities in the instrument. The entire etude is intended to be played at the threshold

of soft dynamics, but absolute silence should never be reached. Resonance is another characteristic

in this piece, which requires several combinations of the three pedals in addition to different playing

techniques. These different combinations result in a complex palette of resonant sonorities. The en-

tire etude last around 5 minutes.

GENERAL INSTRUCTIONS

1. All clusters are chromatic. The two written notes represent the extremities of each cluster.

2. The ornamentations should be played as fast as possible and are part of the next note beat.

3. Notes in parenthesis show what is to be heard. It represents what is being held by the pedal/keys

and works also as a reminder that even blank measures are filled with some sort of resonant tex-

ture.

4. Fermatas are used to create temporal fluctuations throughout the entire work. The figure shows

a long, medium and short fermatas, respectively. All three kinds have no strict du-

ration and must be determined by each player (short fermatas are slight deviation

of the duration in question).

5. Tremolos: usually represented by slashes in a note!s stem. One slash means regular and slow

while three slashes means as fast as possible and irregular.

The arrow represents a gradual change between the two

types of tremolo.

6. Resonant attack: the black notehead represents the normal kind of attack while the diamond note-

head is the resonant key to be held right after attacking the first one. This tech-

nique is normally used within one key.

7. Repetitions signs are usually placed within a box with an arrow indicating the total duration in

parenthesis. Everything inside the box should be re-

peated in the given rhythm (as a loop).
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escrito e dedicado a Catarina Domenici

"...meu sonho conduz minha inatenção..."

Felipe Ribeiro (1980)
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